
KEYNOTE SPEAKERS 
 

WEDNESDSAY 31ST OCTOBER 
 
Frankenstein 2.0 
 
Professor Nick Groom, University of Exeter, UK 
 

Biography: 

 

My work investigates questions of authenticity and the emergence of national and regional 

identities, particularly in the eighteenth and early nineteenth centuries. This interest began in 

my first book, a study of the formation of the English ballad tradition (The Making of Percy's 

Reliques, Clarendon Press, 1999) and an edition of Thomas Percy's collection of ballads 

(Routledge/Thoemmes Press, 1996). At the same time I published a collection of essays on the 

poet Thomas Chatterton (Thomas Chatterton and Romantic Culture, Macmillan, 1999), and 

used Chatterton as the central figure in a study of literary forgery and poetic inspiration, The 

Forger's Shadow (Picador, 2002; paperbacked 2003) - a book that also covered James 

Macpherson, William Henry Ireland, and Thomas Griffiths Wainewright. The Times Literary 

Supplement described The Forger's Shadow as ‘Refreshingly humanist and carefully researched 

... the most entertaining, erudite and authoritative book on literary forgery to date.' 

 

Following these predominantly literary critical studies, my work has become more emphatically 

interdisciplinary. Most recently, a cultural history of The Union Jack (Atlantic, 2006; 

paperbacked 2007), has examined expressions of British identities. The Union Jack was 

described by the Times Higher Education Supplement as ‘Vivid, fascinating and carefully 

researched history... robust, positive and wholly persuasive', and by the Guardian as ‘essential 

reading'. This work on national identity and culture has inspired further research into the 

relationship of culture variously with the past, with noise, and with the landscape. My study on 

the history of representations of the English environment was published in November 2013 

as The Seasons: An Elegy for the Passing of the Year (Atlantic). It was the Book of the Week in 

the Guardian and a Book of the Year in the Observer, while in the Daily Mail Bel Mooney wrote 

that 'It's no exaggeration to say that this is a volume I have been waitng for all my life.... I love 

Nick Groom's passionate plea for us to be aware of traditional connections between human 

lives, the seasons and the natural world'. I am working on a follow-up monograph on issues 

of cultural environmentalism to be published in 2014/15, as well as a study of the international 

culture of British saints' days for Oxford University Press. In the meantime my acclaimed 

book The Gothic: A Very Short Introduction was published by OUP in 2012 as a part of a long-



term project rethinking the Gothic past in political and historicist terms, and my anniversary 

edition of Horace Walpole's The Castle of Otranto will be published later this year - also by OUP 

More generally, I have also written extensively on literature and culture for both academic and 

popular audiences, including a book on the status of Shakespeare (Introducing Shakespeare, 

Icon, 2001), an anthology of crime in the eighteenth century (The Bloody Register, Routledge, 

1999), and several essays on the singer-songwriter Nick Cave. I have frequently appeared on 

radio and television and am a regular reviewer for the Independent. I teach literature and 

culture from Shakespeare to the present day, and run option courses on The Gothic, and on the 

work of J. R. R. Tolkien. 
 
 

THURSDAY 1ST NOVEMBER 
 
Is Frankenstein a Modern Myth? 
 
Professor Elaine Graham, University of Chester, UK 
 

Biography: 

As a practical theologian, I am interested in the relationship between beliefs and actions, and 
whether religious commitment really makes a difference in today’s world.  In my teaching and 
research, I try to encourage people to connect the values of faith to a critical engagement with 
the dilemmas of everyday life. 

My first degree was in social science, but my interest in theology (and especially its practical 
relevance) really sprang from my membership of the Student Christian Movement. My master’s 
dissertation explored how perceptions of the pastoral needs of women during the twentieth 
century tended to stereotype them as wives and mothers. For my PhD, I studied the impact of 
gender theory on the discipline of pastoral studies within the Western Christian tradition. 

From there, via an interest in religion and the body, I started to think about the ways in which 
popular culture and scientific discourses provide the Western cultural imagination with all sorts 
of depictions of what it means to be human in a digital, biotechnological and cybernetic age. 
That interest continues in my work on media, culture and religion. 

I have also contributed to the field of practical theology through my work with Heather Walton 
and Frances Ward on theological reflection. This work continues to be a central part of my 
research, writing and supervision and I am currently collaborating with Heather, and Stephen 
Pattison and Zoe Bennett, on a jointly-authored work on advanced research methods in 
Practical Theology, to be published by Ashgate in 2017. 



I’m also interested in the political and public dimensions of religion at a time when faith and 
spirituality is both more prominent and more contested.  Whilst many of the assumptions 
about the eventual disappearance of religion from our lives have had to be re-assessed, there is 
still widespread scepticism as to the legitimacy of religious voices in public life. I’ve used the 
concept of the ‘post-secular’ to explore this question, and in 2013 published Between a Rock 
and a Hard Place (SCM Press). 

I continue to think about how the Church can better communicate its contribution to society in 
a world both fascinated and troubled by religion. My solution? To rethink public theology as a 
form of Christian apologetics.  I’m currently working on a monograph on this topic, to be 
published by Wipf and Stock in 2017. 

In addition to my University commitments, I currently hold the honorary post of Canon 
Theologian at Chester Cathedral. Amongst other things, this involves me in helping to organize 
meetings of the Chester Theological Society and giving an annual lecture. 
 
 
 
  



PANEL A: FRANKENSTEIN AND FILM 
 

Reflections of Science and Medicine in Two Film Adaptations of Mary Shelley’s Frankenstein: 
Mary Shelley’s Frankenstein (Branagh 1994) and Frankenstein (Whale 1931) 

 
Dr Fran Pheasant-Kelly, University of Wolverhampton UK 
 
That the history of science and the genre of science fiction are complexly interwoven is illustrated 
by Mary Shelley’s Frankenstein (1818), a novel that primarily reflected contemporaneous 
scientific interest in the reanimation of corpses by galvanism. The science-science fiction 
relationship is further extended by analysing the visual differences in two later film adaptations 
of Shelley’s novel. The first, directed by James Whale in 1931, presents Shelley’s monster as a 
robotic figure, suggesting automation as an influencing theme and electricity as a source of life. 
Its mechanical figure movement echoes developments in mechanisation typical of the time, as 
well as the related theme of automatism associated with the Surrealist movement. Contrastingly, 
the monster of Kenneth Branagh’s 1994 adaptation is corporeal and abject, with more emphasis 
being placed on bodily fluids than electricity. While neither version takes account of obvious 
medical implausibilities, such as incompatible tissue types and irreversible tissue damage, they 
do reveal how discourses of science and medical history have shifted since Shelley wrote her 
novel. If Whale’s adaptation reflected interest in, and experimentation with, the effects of 
technology and electricity as well as contemporaneous issues of eugenics and criminal atavism, 
then Branagh’s film typifies concurrent scientific preoccupations with assisted reproduction and 
cloning. For instance, while it too draws on the concept of galvanism, the reanimation of the 
monster takes place in a vat of amniotic fluid, and the creature lacks the robotic figure behaviour 
of Whale’s earlier version. Rather, it is infant-like in its random, uncontrolled bodily movements, 
its inability to stand, and its lack of clothing. Indeed, the somatic sensibilities of Branagh’s film 
resonate with 1990s’ attention to the abject body in visual culture more generally. If this was a 
result of socio-cultural and political trends during the latter decades of the twentieth century, it 
is argued here that the abject body found in Branagh’s Frankenstein, and across the visual arts 
more broadly, is specifically a product of the medical and scientific zeitgeist. Moreover, the two 
films not only mediate concurrent medical discourses and developments but also illustrate the 
technological advances of their respective eras. Whale’s version is monochromatic and its 
cinematography tends to be slow and static (because it was limited by large immobile cameras) 
whilst Branagh’s colour version has a more kinetic aesthetic, enabled by the smaller mobile 
cameras, zoom lenses, special effects and digital effects available at the time of its production. 
Engaging theoretically with Raymond Williams’ concept of ‘a structure of feeling’ (2011), medical 
discourse, and histories of science and medicine, this paper textually analyses the two films with 
reference to the original novel, locating them within their respective medical and scientific 
milieus. In sum, it argues that the visual disparity between the two film adaptations in 
comparison to the source text not only discloses a visual chronicle of medicine and science but 
also a history of technological progress.  
 
 
 



Biography:  
 
Fran Pheasant-Kelly is MA Film and Screen Studies Course Leader and Reader in Screen Studies 
at the University of Wolverhampton, UK. Her research centres on American film, including 
fantasy and science fiction, terrorism and post-9/11 cinema, space, science and abjection. She is 
the author of numerous publications including two monographs, Abject Spaces in American 
Cinema: Institutions, Identity and Psychoanalysis in Film (IB Tauris 2013) and Fantasy Film Post 
9/11 (Palgrave 2013), and the co-editor of Spaces of the Cinematic Home: Behind the Screen Door 
(Routledge 2015). She is currently working on a third monograph entitled The Bodily Turn in Film 
and Television. 
 

 

 

 

 

Screening: Bride of Frankie 
 
dir. by Devi Snively, University of Notre Dame, France 
 
Synopsis: 
 
In this feminist nod to Mary Shelley's FRANKENSTEIN, a not-so-mad scientist builds a mate for 
her mentor's lonely creature with electrifying, and deadly, results. 
 
Biography: 
 
Devi’s unique approach to the horror genre has been likened to everything from the silent 
classics of Buster Keaton to EC Comics to Tim Burton and beyond.  In 2007, Devi was selected as 
one of only 8 participants in the American Film Insitute’s (AFI) prestigious Directing Workshop 
for Women where she directed “Death in Charge” in which she continues to explore themes of 
life and death with playful iron.  When she’s not making her own, Devi teaches a course on 
horror films at the University of Notre Dame. She is a featured director in author Greg 
Lamberson’s “Cheap Scares”, a Bram Stoker award-nominated book about the next wave of 
horror auteurs. 
  



From Frankenweenie to the Zoetrope, all animation is “Alive” 

  
Paul Hilton, Arts University Bournemouth, UK 
 
This paper looks at a comparative study of James Whales’ 1931 version of Frankenstein to Tim 
Burton’s 2012 Frankenweenie. The aesthetic similarities as well as differences are discussed in 
three separate scenes from each film where an analysis is made of character performance, 
lighting and staging, important when recognising how an interpretation of an adult horror film 
can be successfully adapted to a children’s audience. The paper moves on to ideas of the stop 
motion puppet and how it bears resemblance to Frankenstein’s monster devoid of life till the 
animator injects his electric performance. In conclusion research work around the Zoetrope 
within the animation subject area at the AUB is referenced as a very contemporary stance on 
the idea of the inanimate become a living being. 
 
Biography: 
 

Paul’s specialist areas are in hand-drawn and computer animation but he also teaches in other 
areas on the production degree. As a practitioner, Paul has worked on a variety of broadcast 
projects both as an animator at Lightimage animation and as Director of his own studio Moving 
Dimensions Ltd. Paul would consider himself to be a generalist with skills in both technical 
processes and as an animation artist. Paul’s research interests include pedagogic approaches to 
animation and its relationship with Kung Fu martial arts training. As a Kung Fu instructor with 
24 years’ experience, his research is directly linked to these complementary disciplines. 
  



PANEL B: FRANKENSTEIN THROUGH ALTERNATIVE LENSES 
 

Recessive mutations: Frankenstein and its Adaptations in Contemporary Contexts 
 

Dr Christina Wilkins, University of Winchester  
 
Frankenstein’s monster is a trope that has been continually used across media; as Nina 
Auerbach argues about vampires, ‘every age embraces the vampire it needs.’ The same holds 
true for our conception of what the ‘monster’ is as it is continuously remade and reinterpreted. 
Whilst this is perhaps a commonly understood perspective on Frankenstein and its adaptations, 
looking at adaptations of Mary Shelley’s seminal text uncover not just issues with adaptation 
studies, but other ways in which the elements of the original text may be used. Despina 
Kakoudaki argues that the later edition of the text published in 1831 ‘obscure[s] some of the 
book’s political implications’.  Successive re-imaginings of the story in film in particular have 
capitalised on the role of the monster and the responsibilities of man in creating life, eschewing 
the political. This paper takes a particular film adaptation, Bernard Rose’s Frankenstein (2015), 
and investigates its positioning of the monster as political subject. In the contemporary filmic 
adaptation, the treatment of the monster echoes that of mentally atypical people and uses this 
position to explore the binaries between normal and ‘other’. In doing so, it reinforces the 
political divisions between the two, reversing some understandings of Shelley’s text as 
posthumanist. Examined this way, the 2015 adaptation can be said to be regressive and 
reductive. Character-focused adaptation, which is evident in this case, relies on stereotypical 
attributes that may hinder a fuller relationship to the contemporary political situation. By 
touching on the 1818 version, the 1831 version and the 2015 film, I will illuminate the ways in 
which adaptation may allow for change but not necessarily be progressive. 
 
Biography: 
 
Dr Christina Wilkins is a researcher in literature and film based at the University of Winchester. 
She has recently published a monograph entitled ‘God is (un)dead: Religion and identity in the 
post-9/11 vampire narrative’ with Palgrave Macmillan. She has several upcoming chapters 
examining themes including the posthuman, apocalypse, nostalgia and theorising adaptation 
studies. Her research looks at adaptation, trauma, contemporary gothic and mental illness 
narratives. 
 
 
 
  



Financial Frankenstein: Market Monsters and the Capitalist Hyper-Real 
 

Amy Bride, University of Manchester, UK 
 
In the two centuries since its publication, Frankenstein and the texts created in its image, have 
been read through almost every possible academic lens. But with recent scholars of New 
Economic Criticism and Gothic Studies alike now arguing that both classic and contemporary 
gothic texts are haunted by finance, it would appear that Dr Frankenstein still has secrets yet to 
be revealed. With Dracula being interpreted by Gail Turley Houston as a cautionary tale against 
corporate personhood, A Christmas Carol read by Andrew Smith as demonstrating the haunting 
effect of cash hoarding, and American Psycho presented by myself as a vampire text of the 
commodity age, the influence of finance is being uncovered in all areas of the genre, with 
Frankenstein yet to receive the same investigative treatment. In order to shed light on this as 
yet untapped aspect of Mary Shelley’s classic novel, my paper will first present a reading of 
Frankenstein as a specifically capitalist fiction tackling commodification, derivative value, asset 
stripping and insider trading in the black economy of 19th century body snatching. In this 
reading, Shelley’s monster will be read as both the physical manifestation of capitalist crimes 
against the human body performed by resurrection men and body brokers alike, as well as a 
metaphoric representation of the threats of market trading more generally. I will then examine 
how the capitalist aspects of Frankenstein have been exaggerated and intensified by market 
financialization during the late-capitalist era, in which credit, commodification and brand 
fetishization become ingrained in everyday life. To do so, I will read Bret Easton Ellis’s 
Glamorama as a contemporary Frankenstein adaptation in which finance accelerates both the 
reality and the horror sparked by Shelley’s original, thereby classifying Ellis’s text a key example 
of the hyper-real effects of finance on the Frankensteinian narrative. 
 
Biography: 
 
Amy Bride is a third-year PhD student at the University of Manchester. Her AHRC-funded thesis 
examines the intersection of chattel slavery and finance in American gothic fiction, with 
particular focus on the financialization of monsters throughout the long American Century. She 
has previously published on the work of Bret Easton Ellis, including articles on American Psycho 
and Lunar Park as Late-Capitalist Hyper-Gothic texts. She has also completed a research 
placement at the Library of Congress in Washington D.C. looking at financial manuscripts from 
the slave trade. Her other research interests include Technogothic, body horror, and cinema of 
the 1980s-90s 
  



In Search of Victor’s Womb: Ecofeminism in Mary Shelley’s Frankenstein 
 

Gulshan Singh, Harvard Extension School, USA (Recording)  
 
From Cliffnotes to Wikipedia, much of the popular understanding of Frankenstein: or the 
Modern Prometheus (1818) interprets the story as a revenge of a hero from a monster that 
killed his loved ones. My paper looks at this chase as a pilgrimage of a hero through Mother 
Nature, led by his son, the Creature, who finally has his ‘father' accept the mortality of human 
ambitions. I validate this through evidences from the story that propose that Mary Shelley was 
the first ecofeminist: at the dawn of industrial revolution, she pioneered ideas for modern 
ecosophy. Ecofeminism brings ecology and women’s concerns and connections together in a 
spiritual strain. By portraying weak female characters but a majestic, protective and sometimes 
dark nature, Shelley creates an abject need for the men in her story to contend with their 
internal anima. I will employ phenomenological concepts linking self and identity to landscape 
and further secure nature as the central character playing out in each frame of the story. 
The paper further explores the interconnected spirit of the ‘wise woman’—from antiquity 
priestesses, to the heretic healers and artisans of the middle ages, to Shelley’s Enlightenment 
age feminist mother Mary Wollstonecraft. Fear (of witch hunts) and death (due to epidemics) 
silenced these proto-ecofeminists to make way for scientific inquiry and reason of the long 
eighteenth century. The paper extends this silenced spirit into the story as a tool that Shelley 
uses to persuade the male gaze to look inwards. Shelley thus emulates John Milton’s Paradise 
Lost albeit with a different corollary: the Puritan writer, justifies ways of God for Man’s first 
disobedience to him; Shelley, the Romantic writer, justifies ways of Nature for Man’s first 
disobedience to her. 
 
Biography: 
 
Gulshan Singh is currently pursuing a Masters in Liberal Arts, Journalism, from Harvard 
Extension School. She is a B.Pharm, MBA (India), with experience in healthcare IT and 
pharmaceutical consulting sectors. She now resides in Austin, Texas and is a columnist and 
photographer. Her published work includes topics like immigration, current affairs and lifestyle. 
During her Spring 2015 term at MIT, Massachusetts, she read Frankenstein for a class that 
connects classic literature to corporate leadership and was overwhelmed by the author’s life. 
She spent her Spring 2018 term at Harvard researching Mary Shelley’s life and purpose as 
reflected in her masterpiece. 
  



PANEL C: BEYOND THE HUMAN(ITIES) 

Making Monstrous Objects: Anatomisation, Exhibition and Affect in Frankenstein 
 
Lauren Ryall-Waite, University of Roehampton, UK 
 
‘The dissecting room and the slaughter house furnished many of my materials; and often did 
my human nature turn with loathing from my occupation.’ Mary Shelley, 1818 
 
Frankenstein was published in the epicentre of the anatomical debates happening in England 
in the early nineteenth century, which culminated in the creation of the Anatomy Act in 1832. 
Dissection had grown significantly in surgical importance and, prior to the Anatomy Act, 
corpses were stolen for anatomists to dissect and disfigure. It is considered a critical 
commonplace that anatomists were considered heartless butchers, desecrating and ultimately 
destroying the dead body. In this paper I argue that the reality is far more complex, exploring 
anatomical affect generated by the deceased body in a variety of medical and non-medical 
contexts. 
 
In this paper I intend to place the novel Frankenstein in the context of public and professional 
feeling towards anatomical dissection at the time of publication, leading up to the 1832 
Anatomy Act. The novel introduces the anatomist as seen by the non-medical public of 1818, 
scientific manipulator of corpses; my paper will trace the multiple negotiations that occur as 
an anatomist takes a once-living body and transforms it into a material and functional object 
newly bounded, and de-limited by the space of a dissection table, a surgical theatre or a 
medical exhibition or archive. Using themes within the novel I will discuss how the loss of 
bodily subjectivity gives rise to an objective after-life, one which exists in medical museums 
and specimen jars.   
 
Using the example of Charles Byrne, the Irish Giant, this paper will discuss the dichotomy 
between renowned specimens and their existence between subject and object.  By contrasting 
surgical necessity with public anxiety, Mary Shelley’s work not only reflects the feelings of the 
time but narrates a specific anxiety towards dismembered anatomical remains, formed as the 
Monster. 
 
Biography:  
 
Lauren Ryall-Waite is a PhD student exploring anatomy and surgery in the nineteenth century, 
part of the Wellcome funded ‘Surgery and Emotion’ Project at the University of Roehampton. 
Lauren was previously Curator at the Thackray Medical Museum, caring for a significant 
collection of medical material culture. She has a background in archaeology and ancient 
history from the University of Manchester, specialising in material culture and the ethical 
display of human remains for her MA. Her PhD will discuss the objectification of human 



remains through dissection, and emotional perspectives on displaying the anatomised body in 
the nineteenth century and within contemporary culture. 
 
 

 

Frankenfoods, Frankenfears and (Post)Human Futures: Thinking Theologically About the 
Ethics of Biotechnology 

 
Professor Neil Messer, University of Winchester, UK 
 
Jon Turney claimed two decades ago that Frankenstein had become ‘the governing myth of 
modern biology,’ exercising a powerful influence over public perceptions of bioscience and 
biotechnology. This was evident, for example, in the widespread rhetorical use of the 
‘Frankenfood’ label in public controversies over genetically modified foods in the 1990s and 
2000s. Similarly, critics of human technological enhancement and transhumanism have invoked 
the Frankenstein narrative as a warning of the dangers of overweening technological ambition. 
Synthetic biology is another new and growing field in which commentators have not been slow 
to use the F-word, as Henk van den Belt has put it. Such rhetorical allusions to Frankenstein do 
not always show more than a tenuous connection to Shelley’s narrative, and are often linked to 
warnings about ‘interfering with nature’ and ‘playing God.’ Such explicit God-language might 
seem to suggest that theology would be at the forefront of criticism of new and emerging 
biotechnologies, in opposition to the sometimes avowedly secularist perspectives of 
transhumanists. While this is frequently the case, theologians in Christian traditions are often 
wary of ‘playing God’ language, particularly when deployed rhetorically to close down ethical 
debates about new or emerging technologies. Some go so far as to argue that humans should 
be understood as ‘created co-creators’, a view which often underpins a very positive appraisal 
of biotechnological projects. In this paper, I shall draw on the twentieth century theologian 
Dietrich Bonhoeffer to develop a more nuanced understanding of the ideas and concerns 
implicit in the language of ‘playing God’. This account will be critical of rhetorical appeals to the 
Frankenstein myth, on the one hand, and ‘co-creator’ language, on the other. I shall suggest 
that this more nuanced theological understanding can inform a richer ethical analysis of new 
and emerging biotechnological projects than some of the alternatives. 
 
Biography: 
 
Neil Messer gained a PhD in molecular biology from the University of Cambridge before 
studying theology in Cambridge and at King’s College London. He taught at Mansfield College, 
Oxford, The Queen’s Foundation, Birmingham, and the University of Wales, Lampeter, before 
moving in 2009 to the University of Winchester, where he is now Professor of Theology. His 
research interests are concerned with the intersections of Christian theology and ethics with 
the biosciences and health care. His publications include Respecting Life: Theology and Bioethics 
(SCM Press, 2011), Flourishing: Health, Disease and Bioethics in Theological Perspective 
(Eerdmans, 2013) and Theological Neuroethics: Christian Ethics Meets the Science of the Human 
Brain (Bloomsbury, 2017). 
 



“Half Made Up”: Frankenstein and STEM in the Humanities Classroom 
 
Alissa Elliott, Sewanee School of Letters, USA   
 
Mary Shelley’s Frankenstein is more relevant at 200 than ever. When Neri Oxman of the 
MIT Media Lab gave a version of her 2015 TED Talk, “Design at the Intersection of Technology 
and Biology” at the school where I taught, she quoted Victor Frankenstein’s lament to Robert 
Walton: “We are unfashioned creatures, but half made up.” She followed with a question of her 
own, “What if design could supply the other half?” Oxman’s quotation of Shelley ironically 
replicates Frankenstein’s central error: allowing scientific discovery to replace social 
relationship as the organizing principle of a productive human life. My presentation explores 
the rich possibilities Frankenstein offers readers, students, and teachers of all levels grappling 
with urgent scientific and social questions at a moment when humanities and arts programming 
is in peril, risking our ability to respond to these questions. My “Half Made Up” curriculum unit, 
designed for high school and community college students, addresses this gap and situates 
readings of Frankenstein and Brave New World alongside a unit in ethical decision making and 
a reading list of contemporary short works in longform journalism and poetry on topics 
including biogenetic engineering, automation of labor, and artificial intelligence (AI). The unit 
also provides students with several conceptual lenses for exploring Frankenstein, including the 
Kantian sublime and Cohen’s “monster culture” framework. 
 
My presentation will share, with samples of their work, how my students’ essays and 
presentations go through proposal, peer review, drafting, and presentation stages. This 
independent project is buttressed by more traditional discussions of close reading of Gothic 
literary tropes, which resonate powerfully today. My students, like Shelley, are poignantly 
interested in happiness, a subject on which their education does not otherwise dwell, and 
multifaceted approaches to her novel offer real hope and possibility. This presentation will have 
both audio-visual and interactive elements. 
 
Biography: 
 
Alissa Elliott is an MFA student in poetry at the Sewanee School of Letters and a teacher at the 
high school and college level, most recently at Calhoun Community College. She holds an MA 
from Vanderbilt University. A draft of her MFA thesis, a collection of poems inspired by The 
Berlin Flower Diary of Clara Schumann, won the 2017 Rivendell Fellowship. She has presented 
about teaching critical theory at the American Association of Philosophy Teachers and about 
using Frankenstein to interrogate STEM initiatives in design and biogenetic engineering at the 
International Zizek Studies Conference. She lives in Alabama with her family. 
 
  



PANEL D: LEGACIES 
 

“Enlightened Revenge” in Frankenstein and Adiga’s The White Tiger (2008) 
 

吉田朱美 Akemi Yoshida, Kindai University, Japan  

 
Balram, the male protagonist and the first-person narrator of The White Tiger,  Aravind Adiga’s 
Booker-winning first novel, shocks the reader by revealing, as early as at the end of the very first 
part of his narrative, that he has murdered his master Mr. Ashok, under whom he has worked as 
a driver and servant. Moreover, Balram snatches the money Mr. Ashok has intended for bribing 
politicians, successfully establishes his own business by making use of that money, and thrives. 
Some articles have tried to explain Balram’s criminality by the notion of “psychopath,” but to me, 
Adiga seems to have intentionally and meticulously characterized his protagonist with moral and 
mental qualities superior to those of other people around him. This paper, then, aims to suggest 
that by reading The White Tiger side by side with Frankenstein, some new and better 
understanding might be obtained.  
     Some uncannily intriguing resemblance could be found between Balram and Frankenstein’s 
monster. Though, at the outset, their tender and compassionate nature is emphasized, they both 
end up in becoming murders burning up with revengeful spirits. Here, I would like to introduce 
and resort to the notion of “Enlightened revenge” presented by Catherine Gallagher in her essay 
on Dickens’s A Tale of Two Cities, which is also helpfully applicable to the reading of the two 
novels dealt in my paper to explain the behavioural patterns and thought processes of the 
characters at issue. Though it might not be safe or exact to call Balram a literary progeny of 
Frankenstein’s monster, it could at least be said that they share the same spirit of rebellion. Their 
acts of revenge are not to be attributed to wild primitivism or inherently aberrant personalities, 
but to their enlightened intellects which have enabled them to realize they have been deprived 
of their rights to equal treatment. 
 
Biography: 
 
Akemi Yoshida studied English Literature at the University of Tokyo (M.A.) and the University of 
Sussex (M.A.). She was English Tutor at Kitasato University and Nagoya Institute of 
Technology and is now Associate Professor at Kindai University, Japan. Her recent academic 
interest is in the representation of music and musically talented characters in the late Victorian 
novel, and she has published articles such as “Is Evelyn Innes (1898) a Literary Daughter of 
George Sand’s Consuelo (1843)?” and “Stanley Makower’s Contribution to the ‘Woman 
Composer Question’: A Reading of The Mirror of Music (1895).” 
  



Making a Monster: The Legacy of Frankenstein in Contemporary Children’s and Young Adult 
Literature 

 
Dr James Cole, Arts University Bournemouth, UK 
 
Monsters, both literal and metaphorical, have formed a staple part of contemporary children’s 
and Young Adult literature and the inspiration for many of these monsters can be directly 
traced back to the Creature in Mary Shelley’s seminal novel, Frankenstein. 
 
This paper will explore the legacy across this area of literature more broadly, whilst paying 
particular attention to the recent Young Adult novel Spare and Found Parts by Sarah Maria 
Griffin.  The main protagonist, Nell Crane, has a clockwork heart and has made it her goal to 
create a walking, talking, thinking person out of reclaimed body parts following a cataclysmic 
societal collapse.  Charting how Nell wrestles with her determination to be a creator and the 
people who want to stand in her way, this is just one novel that asks big questions about the 
nature of humanity and what happens when we’re confronted by the monster(s) of our fears. 
 
The paper will also touch upon the following questions: How has the theme of ‘making a 
monster’ been adapted and re-visioned for younger audiences?  What societal and political 
contexts do these monsters speak to?  And why is it important that each generation explores 
questions of what makes us monsters and what makes us human? 
 
Biography: 
 
James holds a PhD in English Literature and Creative Writing from the University of 
Southampton, where he has since taught on various modules.  For the past seven years, James 
has led workshops and held community-based residencies within the local area, hoping to 
foster a love for reading and writing. 
 
Following a year as Writer in Residence, he is currently course leader for BA (Hons) Creative 
Writing at the Arts University Bournemouth.  His novel, Reading Through Binoculars, was 
shortlisted for the Dundee International Book Prize 2016 and he is working on his next Young 
Adult novel with Curtis Brown Literary Agency. 
  



“That I might infuse a spark of being into the lifeless thing”: The (Un)Social Ontogenies of 
Frankenstein’s Monster and Intelligent Robots 

 
Alberto Garcia, University of California, USA  
 
Two hundred years since the publication of Mary Shelley’s Frankenstein, Victor Frankenstein 
and his Monster have become iconic figures in the popular imagination. Often read as a 
warning illustrating the dangers of humanity assuming the role of a Divine Creator, the 
narrative continues to function as a powerful frame of reference every time we are presented 
with a new opportunity to push the boundaries of science. In the last century one reoccurring 
narrative figure that has found resonance with Shelley’s ‘monstrous progeny’ is the intelligent 
robot. From Karel Capek’s R.U.R to Daniel Wilson’s Robopocalypse universe, narratives of 
intelligent robots have captured the imagination of readers fearing an updated version of the 
created rising up to destroy the creator. While not all intelligent robot narratives offer a 
threatening sense of dread for humanity, one reoccurring question that unites many of these 
texts with Frankenstein is the question of ontogeny. In this paper, I take up Toren’s definition of 
ontogeny, which is the physical and social development of an organism from its embryonic 
stage to death, to argue that one source of the cognitive dissonance often experienced by both 
characters and readers of these texts comes from the monster’s and the intelligent robots’ 
(un)social ontogenies. 
 
Biography: 
 
Alberto is a Ph.D. candidate in Literatures of English at the University of California, San Diego 
where he is writing his doctoral dissertation on the function of epistolarity in nineteenth-
century gothic fiction. 
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PANEL E: PERFORMATIVE MONSTERS 
 
 

Sprinkling Mary Shelley's Frankenstein with a Dash of Romanticism: an Analysis of 
Frankenstein and his Creature as Represented in John Logan's Penny Dreadful 

 
Sandra Konopka, Nicolaus Copernicus University, Poland  
 
Penny Dreadful is a British-American horror drama television series, which draws upon characters 
from the 19th century British and Gothic fiction, including Mina Harker and Count Dracula from 
Bram Stoker's Dracula; Dorian Gray from Oscar Wilde's The Picture of Dorian Gray; as well as 
Victor Frankenstein and his Creature from Mary Shelley's Frankenstein. A creative hybrid, it 
infuses the original works with a new dimension that I would like to explore on the example of 
the Frankenstein. The main aspect that I would like to touch upon, is the romantic portrayal of 
the story's protagonists—Victor and the Creature. Casting the culturally recognized square-
headed monster and its science-obsessed creator aside, I wish to show how the series brings to 
life two isolated, emotional, and sensitive souls, who find their consolation in the works of 
William Wordsworth and William Blake, at the same time highlighting plot differences between 
the series and the original. 
 
Biography: 
 
In 2016, Sandra graduated with a Master of Arts [PL: magister] from Nicolaus Copernicus 
University in Toruń, Poland, where she pursued an English Translation Studies programme. 
Under the guidance of Anna Branach-Kallas (Ph.D., D.Litt.), she has completed a dissertation in 
literature: Horrors from Within and Horrors from Without; Studying the Dark in the Works of 
Edgar Allan Poe and Howard Phillips Lovecraft. In June 2016, she took an active part in an 
international conference: Poe, Grabiński, Ray, Lovecraft. Correspondences, Parallels, 
Comparisons at the Institute of Romance Languages and Translation Studies, University of 
Silesia, Poland, where she talked about the peculiar features of the characters of Poe and 
Lovecraft, and how they correspond to the ones described by Cesare Lombroso in his book The 
Man of Genius, where the scholar postulates that genius is correlated with madness. 
 
 
  



Staging the Flesh of Things: Nick Dear’s and Danny Boyle’s Frankenstein at the National 
Theatre (2011) 

 
Friederike Danebrock, Heinrich Heine University Düsseldorf, Germany 
 
Nick Dear’s and Danny Boyle’s 2011 staging of Frankenstein at the National Theatre in London 
turned into quite the theatre sensation not only due to the popularity of its main cast (Benedict 
Cumberbatch and Jonny Lee Miller), but also because the two main actors alternated in playing 
creator and creature. Due to this switch, bodies and actors disperse in this presentation of 
Frankenstein as they keep arranging and re-arranging themselves in clusters of gestures, 
movements, and character traits. Victor, the Creature, Miller, Cumberbatch, Miller-as-creature, 
Cumberbatch-as-creature, et cetera: it is not at all easy to draw the lines between those 
individual agents yet at the same time, the synergies between them help to sharpen their 
respective profile and recognisability. 
 
This paper aims to explore this theatrical coup as a re-evaluation, in theatrical form, of notions 
of corporeality and agency. More precisely, I intend to employ Maurice Merleau-Ponty’s claim 
that instead of self-contained individuals, there is a “flesh of things” into which individuals are 
inserted, so that bodily existence becomes in itself a form of community. Further, and with 
support from Judith Butler’s recent writings, I aim to investigate the implications that such 
shared corporeality holds for our conceptualisations of agency. Who acts when I act if my body 
is always, inevitably, implicated in its others and in its surroundings? What does it mean that I, 
on the other hand, nevertheless remain distinct from other bodies and other beings? How can 
we re-interpret forms and values of ‘individuality’ in this context? Ultimately, strength and 
vulnerability, community and isolation come to appear less as opposites and more as two states 
of being in productive exchange. The 2011 staging of Frankenstein draws, I argue, its energy 
from precisely this fact. Can this shed light, more generally, on the relation between bodily 
performance and the social capacities of fiction? 
 
Biography: 
 

Friederike is Junior Lecturer and Ph.D. candidate at the Department of Modern English 
Literature at the Heinrich Heine University Düsseldorf, Germany.  She is a member of the Post-
Graduate Programme “Materiality and Production” at the HHU. Friederike has an M.A. in 
English Studies and German Studies from the University of Cologne and her main research 
interests include theories of fiction and narration, theories of practice, Gothic studies, and the 
intersections of psychoanalysis and literature. 
 

  
 

 
 

The Digital-Prosthetic Hybrid: Uncanny Beings, Promethean Performance and Spectacle in 

Modern Science Fiction and Horror 



Dr Matt Nicholls, Arts University Bournemouth, UK 

In discussing the making of the Spanish-American film Mama (2013), executive producer 

Guillermo Del Toro remarked on the impressiveness of the film’s combination of prosthetic 

makeup effects and CGI enhancements when creating the eponymous monster: “I would never 

go with a purely CGI Mama.” Indeed, there is something uniquely uncanny about a combination 

of live action performance, practical makeup and digital augmentation. It is an approach that 

has become commonplace in recent fantasy cinema; from the iconic design of Harry Potter 

villain Voldemort to the creature in Del Toro’s The Shape of Water, these performances are 

defined by dialogues between the organic, the synthetic, and the digital. 

This paper considers a selection of films that have utilised this ‘digital-prosthetic hybrid’ to 

create uncanny beings in recent sci-fi/horror cinema. This paper will firstly consider the 

promethean themes of films such as Victor Frankenstein (2015), Ex Machina (2014) and The 

Shape of Water (2017), and will go on to argue that we can extrapolate these textual themes of 

creation and apply them to the idea of performance itself. The end result is a unique form of 

cinematic spectacle: a marriage of human performance and technological endeavour. 

These promethean themes are found not only in the films themselves, but also in their 

promotional material, particularly behind-the-scenes footage and VFX ‘breakdowns’. These 

features, referred to by Jonathan Gray as ‘paratexts’, enable the spectator to see behind the 

curtain and witness the technical process of ‘dressing’, ‘animating’ and ‘augmenting’ the 

creature. The VFX breakdown thus provides informative documentary footage of the 

production of the film, but also simultaneously functions as a form of spectacle in itself, 

showcasing cutting-edge techniques that may elicit wowed responses from spectators who 

view it. 

 

Biography:  

Dr Matt Nicholls is a Lecturer in Theory for BA (Hons) Visual Effects Design and Production at 

Arts University Bournemouth. His research focuses on contemporary American cinema, 

particularly the use of visual effects across both blockbusters and independent film. 

  



PANEL F: THE SHELLEYS AND THEIR CIRCLE 

‘[F]ancy’s baneful strife’: Monsters of the Imagination at the Villa Diodati. 
 
Martina Bartlett, University of Winchester, UK 
 
The National Portrait Gallery in London depicts portraits of the writers who spent the summer 
of 1816 at the Villa Diodati, with the exception of John William Polidori. Even Claire Claremont’s 
portrait by Amelia Curran is on view in Newstead Abbey, but Polidori is confined to the 
storerooms of the gallery, his influence and output all but forgotten. It seems as if Polidori is 
being excised from cultural memory, written of only as a footnote to accounts of Byron and the 
Shelleys, or else a subject for ridicule, and warning to all unsuccessful fame seekers. However, 
Polidori was instrumental in the creative development of Frankenstein, as well as producing his 
own enduring monster – the Byronic vampire. 
This paper examines Polidori’s output from that summer, The Vampyre, and his own 
contribution to Byron’s ghost writing challenge, Ernestus Berchtold or the Modern Oedipus. A 
recurring theme in both fictions is how the power of stories, those read silently or aloud, 
fuelled the imagination. 
 
Polidori’s protagonists are mesmerised by what they have read, and what has been read to 
them, and this has meant that their reasoning faculties are impaired. Similarly, the effect of 
storytelling on the characters’ imaginations is also manifest in their fortunes. 
Polidori’s own fortunes were affected by the stories which were woven around the events at 
the Villa Diodati. Dismissed by Byron, he wandered through the Alps alone, like Frankenstein’s 
monster. The tales told of him perpetuate the narratives spun by the other incumbents of the 
villa as unpleasant, vain, foolish, and, malicious. These fragments of speech, letters, and 
reviews taken out of context, and treated as truth have been reproduced by writers and 
scholars, all with their own spin on the narrative, and have transformed John Polidori into a 
monster of the imagination. 
 
Biography: 
 
Martina is reading for a PhD at Winchester University in the U.K. The focus of her thesis is on 
the work of John William Polidori, physician to Lord Byron, as well as being a poet and author in 
his own right. Polidori’s most notable work was The Vampyre, published in 1819, and Martina is 
examining this, and his other literary works, in light of his medical thesis on somnambulism. 
She is currently writing a chapter on Polidori for inclusion in Palgrave’s forthcoming Gothic 
Reader. She has also contributed to a series on the senses, specifically about sight in nineteenth 
century somnambulists. 
  



Mourning Mary: Frankenstein and the “Unlived Life” 
 

Professor Iain MacRury, Bournemouth University, UK 
 

This paper argues that the Frankenstein story emerged as a powerful rendition of Mary Shelley's 
psychological response to a major historical intersection - two hundred years ago. Its key 
elements: The Romantic movement, emerging feminist discourses and the industrial revolution 
formed backdrops to a disrupted and crisis-ridden personal life. This produced a turbulent context 
for emerging new ideas and hitherto unthinkable thoughts. The power of the novel rests, in part, 
in its evocative capacities linked to this intersection. Frankenstein is able to symbolize and 
dramatize  what I want to call, following psychoanalyst Thomas Ogden, "The unlived life", an 
emotional composite linked to unconscious terror. 
 

Frankenstein is, I suggest, the narrative of, not only, the return of the repressed, but, also, the 
revenge of the unlived upon the living. As such it is a story about mourning and the inability to 
mourn in periods of rapid and intense transition. The famous monster figures the return of an 
’unlived’, ‘ abject’ traumatic-feminine fantasy in a subtle story that resonates powerfully with and 
within contemporary cultures. It speaks to our ongoing anxieties about bodies and embodiment - 
and including not least anxieties about the "fourth industrial revolution", AI, prosthetics and virtual 
realities. In the extent that these events presage continuing disruptions to patterns of cultural and 
psychosocial inheritance and intergenerational anxiety. 
  
Biography: 
 

Professor Iain MacRury is Deputy Dean Research and Professional Practice in Faculty of Media and 
Communication. He is co-author of The Inner World of Doctor Who: psychoanalytic reflections in 
time and space, with Michael Rustin and his writing and research span the areas of literature, 
communications and cultural analysis. 
  



Quivering Like a Flame – Shelley's Heart and his Pursuit of Love 
 
Dr Jane Liffen, Arts University Bournemouth, UK 
 
Percy Bysshe Shelley's death and cremation have been described in a variety of contesting 
narratives.  Visual representations of the events have also created their own mythologies.  For 
example, Henry Weekes' monument depicts Mary Shelley cradling Shelley's dead body on the 
shore in the form of a pietà, and Fournier's painting, The Funeral of Shelley, shows Mary 
witnessing the burning of the poet's body when in reality she was not present at the 
event.  There is an enduring belief that Shelley's heart was rescued from the flames of the 
funeral pyre and eventually buried in the Shelley tomb in St Peter's churchyard at 
Bournemouth.  Claims his heart was housed at Boscombe Manor in a form of shrine - and 
competing stories relating to the true date of the heart's burial - lend a mythic quality to the 
poet's “afterlife”.     
 
It has been argued that Shelley's poetry has worked to reconfigure ancient myths as well as 
challenge some of the everyday myths by which we still live now.  But the mythic significance 
attributed to Shelley's physical heart after his death appears to reflect the importance of the 
heart as motif in Shelley's poetical works - for example, in the case of Prometheus 
Unbound.  This paper will examine the heart's significance in Shelley's writing and explore 
Shelley's pursuit of Love. 
 
Biography: 
 
Jane Liffen has a PhD from University of Loughborough and a degree in Cultural Studies from 
Norwich School of Art & Design (now NUA).  Since 2009, she has worked at Arts University 
Bournemouth as a Visiting Tutor, most recently teaching theory on BA (Hons.) Make-Up for 
Media and Performance, and previously working on BA (Hons.) Animation Production and BA 
(Hons.) Visual Effects Design and Production.  She is currently writing a novel, All Things Are 
Transfigured Except Love, featuring Percy Bysshe Shelley in Bournemouth. 
 
  



PANEL G: TRANSMEDIA STORYTELLING – FRANKENSTEIN AND VISUAL CULTURE 
 
An uncountable amount of Frankenstein-adaptations have been produced in a variety of media 
formats since the birth of Shelley’s novel 200 years ago. One of the best researched fields is 
‘Frankenstein on screen’ that has been dealing with (audio-)visual productions ranging from 
Dawley’s silent film Frankenstein (1910) to Logan’s TV series Penny Dreadful (2014-2016) only to 
name a few. This panel deviates from the usual suspects and focusses on the cross-media 
potential of the Frankenstein myth, its tropes and twists, and its retellings and appropriations in 
(audio-)visual artefacts other than film or TV series. While Henry Jenkins’ groundbreaking 
concept of “transmedia storytelling”, which he continuously updates on his own weblog, serves 
as a methodological leitmotif for all three papers, each of them individually extends the notion 
of media convergence. This panel sheds light on the far-reaching cultural potential of the 
Frankenstein myth in mostly underresearched media formats including political cartoons, online 
vlogs and video games. It hence addresses not only the question of how Frankenstein manifests 
in ‘new’ or other media, but it also demonstrates the unbroken topicality of this transmedia 
Gothic material. 
 
"The baneful and blood-stained Monster” – Frankenstein and Political Cartoons  
 
Dr Jennifer Henke, University of Bremen, Germany 
 
About half a century after Shelley published her first version of Frankenstein (1818) and thus 
cemented the myth of a creation gone wrong, selected elements of this fiction trickled into a 
relatively new visual media format that had been around since the birth of graphic satire in the 
eighteenth century. Although satire as such can be defined as the process of attacking by ridicule 
in any medium (cf. Hodgart 2010), the political cartoon stands out not only since its meaning is 
mediated immediately, but because it also draws from a body of shared ‘knowledge’ in order to 
be funny. 

This paper shall discuss a particular transmedia phenomenon in the field of graphic satire, 
namely the treatment of the Frankenstein material in English political cartoons against the 
backdrop of Irish Home Rule. Beginning with John Tenniel’s “The Irish Frankenstein” (Punch, 
1882) – a propagandistic cartoon depicting the Irish nationalist Parnell and an oversized, 
dehumanized ape-like figure – this paper will take into consideration the myths, tropes and 
symbols that have entered this visual medium. Moreover, it will debate how this form of 
transmedia “storytelling” (cf. Jenkins 2011) mostly affirmed but in some cases also challenged 
stereotypes of Irishness. Two motives loom large in this context: a dehumanized image of Ireland 
on the one hand and a child- like personification on the other. These evoke the same issues 
Shelley raised such as ‘monstrous’ creations, parental neglect and questions of responsibility. In 
the end, what all forms of satire have in common is an element of censoriousness (cf. Condren 
2012). What was actually censored by whom, how, and why and what role the Frankenstein trope 
played regarding Victorian political cartoons shall reside at the heart of this talk. It will conclude 
with references to twenty-first-century examples that demonstrate the unbroken topicality of 
Frankenstein and political satire. 
 



Biography: 
 
Jennifer Henke is an assistant professor for English Studies at the University of Bremen, Germany. 
She received her PhD in English literature on gender and space in contemporary Shakespeare 
films (WVT, 2014) and has since been working in the field of science and literature as a member 
of the international research group Fiction Meets Science. She has published on Hollywood 
movies, Canadian literature as well as post- humanism and is currently co-authoring an anthology 
on psychopharmacology and English literature. In 2016 she successfully applied for an 
independent post-doc position which enables her to complete her habilitation thesis titled 
“Monstrous Medicine – Obstetrics in Literature and Culture of the Long Eighteenth Century”. 
 
  



"Let's bring Science to Life": Frankenstein Goes Online 
 
Kati Voigt, University of Leipzig, Germany 
 
Since its publication in 1818, Mary Shelley‘s novel Frankenstein; or, The Modern Prometheus has 
fascinated critics and inspired authors. Consequently, it took only five years for the first 
transmedia adaptation to be written, namely Presumption; or, the Fate of Frankenstein, a play 
by Richard Brinsley Peake (1823), followed by the first on screen adaptation by J. Searle Dawley 
in 1910. From then on various movie and TV adaptations followed which used the original 
material in innovative and sometimes rather challenging ways. Without going into too much 
detail about the creative process involved, every single case – and medium – accommodated the 
needs of its time, be it a „bad“ brain as the source of the monster’s aggressiveness in films like 
James Whale’s Frankenstein (1931), a rather epic retelling of Frankenstein’s work in Kenneth 
Branagh’s Mary Shelley’s Frankenstein (1994) or the depiction of the creature as a fallen but 
righteous hero as in I, Frankenstein (2014) starring Aaron Eckhart. 

It is, therefore, not a surprise that Frankenstein also features in one of the newest media 
formats, a vlog, on the internet. Frankenstein, MD (2014) follows the medical student Victoria 
Frankenstein in her desperate attempt to revive a friend with rather unconventional methods. 
Three aspects are of special importance here for a transmedia retelling of a classic: first, the 
medium of a vlog itself presents challenges and opportunities that present the story around 
Frankenstein in a thought-provoking way. Second, in the course of the series a development from 
comedy to Gothic horror takes place. Third, it is the first time that Frankenstein’s gender is 
altered which opens up new perspectives but also supports former interpretations of the 
narrative. As a result, Frankenstein, MD „makes it[s] own unique contribution to the unfolding of 
the story” (Jenkins 2011). 
 

 
 
Biography: 
 
Kati Voigt has studied English and Mathematics and is now a lecturer and research assistant at 
the English department of the University of Leipzig, Germany. Her PhD deals with time travel in 
children’s literature. Her research interest lies with the fourth dimension (time and space), 
mathematics in literature, and cultural depictions of Tony Blair. Her publications include 
“Mathematicians, Mysteries, and Mental Illnesses: The Stage-to-Screen Adaptation of Proof" 
(2016), “Ghostly Science or Scientific Ghosts: The Fourth Spatial Dimension in Children's 
Literature” (2016), “Becoming Trivial: The Book Trailer” (2013) and “The Inheritance of The 
Mabinogion: Welsh Mythology in Tolkien's Works and in Recent British Fiction” (2012). 
 

 
  



PANEL H: SPACE AND PLACE 
 

Making Tracks: Frankenstein’s Creature in Search of South America 
 

Jenni Debie, University College Cork, Ireland  
 
When convincing his creator to build a mate of his own kind, the creature in Mary 

Shelley’s Frankenstein, or A Modern Prometheus says that he will take his companion and 
together they “will go to the vast wilds of South America” to never be seen or heard from again. 
Frankenstein destroys the incomplete female and this cast-away romance never comes to 
fruition, but it does open the question of why the creature’s chosen retreat would be the 
continent of South America. South America was a fractured continent in the minds of 19th 
century Europeans, portrayed as tragic through histories and romanticized as a paradise in 
novels. More than three hundred years after its discovery by Europeans, South and Central 
America were still vast wildernesses, more distant than the wilds of similarly unexplored Africa 
and just as dangerous as the then the still-unconquered arctic. It occupied liminal and varied 
spaces in the European mindset; as a source of shame for Spanish conquistadors of past 
centuries and a source of near limitless wealth and opportunity for the colonists of Shelley’s 
present, if the continent itself did not prove fatal first.  

 My research examines the textual and cultural ties between Europe and South America 
in an attempt to understand why this continent, alien when compared to the creature’s haunts 
in central Europe, would be considered a potential haven for a pair patchwork monsters. 

 
Biography: 
 
Jennifer Debie graduated with Highest University Honors from Angelo State University in her 
native Texas and promptly moved overseas. She received an MA in Creative Writing from 
University College Cork in 2017 and is currently pursuing a PhD at the same institution, 
researching Frankenstein and its cultural contexts. She presented her research in Ireland and 
Italy and has had her work featured in Little Atoms and Sound Historian. Her YA novel, The 
Adventures of Dogg Girl and Sidekick, is forthcoming from Dreaming Big Publications.   
  



Boscombe: From Misunderstood Creature to ‘The Enlightenment’ 

 Ed Frith, Charlotte Wood, Zenab Naheed, Arts University Bournemouth, UK 

A regenerative architecture needs the play and vision of narrative; an understanding of the 
drama of a place through time. The geography and history of the long Shelley journey from 
Mary Wollstonecraft in Hackney and London, to the development of Boscombe and St. Peters, 
via the Italian sojourn, provides a rich and extensive story. Hackney has been regenerating itself 
via gentrification, with Mary Wollstonecraft coming back to life as a Stewie stencil, and next as 
a Maggi Hambling sculpture. Boscombe and Bournemouth of the Shelley’s is still a faded 
shadow of its rich past. The family story and its various bodies and body parts is encapsulated in 
the large St Peter’s grave. It is a wider landscape that rises from the sea along and up out of the 
chines. The graveyard sits on the eastern slopes of the Bourne Chine, a possible place for 
contemplation and review of the Shelley story and artistic rejuvenation and reflection.   

The Creature of Boscombe is searching for a partner. The present mental, social and 
environmental challenges of Boscombe are complex and often misunderstood, its regeneration 
is being attempted, as property and land ownership, poverty and health issues are investigated 
and reviewed. Boscombe had health reviving features now it has a vital energy both positive 
and negative. The arts and architecture are a part of the electric charge that needs to be 
inserted into the partially decaying matter to achieve its cultural re-making. This paper will 
develop the journey via exploratory projective architecture, graffiti, design and installation 
projects in Hackney, Bournemouth and St. Peters. The new narrative will culminate in the video 
‘The Enlightenment’, an installation in Boscombe Chine Gardens. The story moves from the 
misunderstood Creature of Boscombe searching for a partner to an electric regeneration. 

 Biographies: 

 Ed Frith is an architect and academic, is Course Director for the Masters in Architecture at AUB, 
and running a series of arts and movement based research projects, locally and internationally. 
He is Director of Moving Architecture an architectural practice.  

 Charlotte Wood recently completed her Masters in Architecture at AUB, and is developing her 
architectural practice skills towards qualifying as an architect.  

 Zenab Naheed is in the final year of her Masters in Architecture at AUB. 

  



PANEL I: NEW CREATIONS 

Creative Submission: Two Art Writing Projects 
 
Dr Annabel Frearson, University of Reading, UK  
 
This paper will present two art writing projects: Frankenstein2 and Wollstonochlincraft 1791-
1971 both of which directly use the writing of Shelley and Wollstonecraft as primary material. 
 
My ongoing long-term art writing project Frankenstein2 aims to reconfigure the entirety of 
Shelley’s novel using all and only the words from the original into a new, expanded, 
contemporary novel and associated works that are often collaboratively produced across a 
variety of media.   
 
Wollstonochlincraft 1791-1971 presents an extensive series of compound neologisms created 
by combining words from two emblematic feminist texts that are mirrored in their dates and 
message: A Vindication of the Rights of Woman (Wollstonecraft, 1791) and Why Have There 
Been No Great Women Artists? (Nochlin, 1971). 
 
 
Biography: 
 
Annabel Frearson is an artist and writer based in London. She has produced works in the UK 
and abroad, including Wollstonochlincraft 1791-1971, Sic, BaudriR, Last Tango Inception, and 
Frankenstein2. She has a Ph.D. from Goldsmiths, University of London and, after having taught  
in a number of universities including Imperial College London and AUB, she is now Lecturer in 
Art at the University of Reading. 
 
  



Looking at the Process of Writing Genetic Fiction as Practice-Based Research Illustrated 
Through an Original Novella, 'A Common Thread' 

 
Sean Fitzgerald, University of Winchester, UK 
 
This paper seeks to present a research study that offers one possible methodology of how 
practice-based creative writing research can explore scientific, ethical and moral perspectives, 
issues and discussions relating to genetic science through the writing of genetic science-
inspired fiction.        
  
Using a practice-based approach I have created a collection of genetic science-inspired fiction, 
in a mix of narrative forms, brought together in a body of creative work or BCW. This 
collection includes four novelettes and one novella.  The writing of this genetic science-inspired 
fiction is framed against a cultural and communication context of science in society and 
is accompanied by a critical rationale. 
 
This research study provides an opportunity to examine if the representation of scientific 
knowledge can be explored through creative discourse, proposed here through original 
narrative fiction. 

Biography: 

Originally from Liverpool, Sean now lives in North Dorset. His fiction writing has been published 
by a variety of sources including: Thursday Identity (http://wp.me/pPEnA-1u4) & 
(wp.me/pPEnA-1tX); Holdfast Magazine (http://www.holdfastmagazine.com/nuca-
brexitlit/4592952439); The Honest Ulsterman (http://humag.co/prose/the-nature-of-transitory-
disappearance-bella-s-tale), The Ham (https://indd.adobe.com/view/cf53b97d-bbce-47fe-9ad4-
dd143f8eb615, p.56); Written Tales (https://medium.com/written-tales/sounds-of-ages-
d2b4c4580f0f), and he was long-listed for the magazine Shoreline of Inifinity (with a short story, 
‘Under The Hill’). His creative non-fiction has been published in: Razur Cuts 3 (@razurcutsmag). 
 
He is currently near-completion of a creative-practice doctorate in writing genetic-fiction (gene-
fiction), at the University of Winchester, England. His main focus of this creative-practice is to 
produce of a collection of long-form stories and novellas, across aspects of contemporary and 
near-future genetic fiction. He has recently finished an eighteen-year stint as a senior lecturer 
in film and television production at Buckinghamshire New University, England, UK. 
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The Freakenstein Project 
 
Jonny Hoskins, Arts University Bournemouth, UK 
 
I will be in the third week of rehearsals for Freakenstein, an AUB Production at the Shelley 
Theatre, Bournemouth, an insecure moment in any theatrical venture.  The piece will aim to be 
an undergraduate company’s dramatic response (facilitated by myself as director) to Mary 
Shelley’s story – i.e. the story she wrote (Frankenstein) and the story of her writing it. How do 
young people resonate with this in 2018, 200 years on? What of these contemporary 
resonances, deep in the heart of their imaginations, will young creatives choose to bring to the 
fore?  Which stories, and which aspects of contemporary youth will be deemed appropriate to 
tell in dramatic form? What theatrical vocabulary will prove articulate in crafting their 
expression?  Will we draw more strongly on the gothic or the Greek?  And how does the young 
company imagine their work would resonate with young adults of the future?  How might this 
story and this dramatic event be received in the year 2218?  The rehearsal process will include 
asking these questions and I wish to present our findings, such as they are at the time of the 
conference.   
  
Biography: 
 
Jonny studied Drama at Manchester University and trained with Jacques Lecoq in Paris.  He has 
over 20 years’ experience as an actor, movement director, teacher, stilt-walker and puppeteer.  
Jonny has a qualification in Pscyhodrama, and has worked in Drama-Based Training, Corportate 
Role-Play, and Executive Coaching. His research interests revolve around the importance of 
laughter, and his passions for clowning, ecological sustainability, and creative collaboration. 


